
  

 
 

 
 

 
 



  

 
 
 



  

 

 
 
 

 

 

 
 
 



  

 

 
 

 
 
 



  

 
 

 

 

 
 
 
 



  

 
 



  

 

 
 

 

 
 
 
 



  

 

 
 

 

 
 
 



  

 

 
 

 

 
 



  

 

 
 

 
 
 
 



  

 
 



  

 
 

 

 

 
 



  

 
 

 

 

 

 

 
 



  

 

 
 

 
These wanderings, which spanned more than 15 years, were detailed by Hirshbein in 
travel notes, earning him, in the words of the Polish-Jewish playwright Mark Arnshtein, 

 

 
 



  

 

 
 

 

 
 
 



  

 
 



  

 

 
 
Researching the identities, lives, and careers of Jewish female artists who emerged 
and developed in the heart of Europe from the turn of the Grand Si cle until the 
outbreak of WWII offers an important, yet until now understudied, parallel to the 
grand r cit of the European avant-garde. I focus on women who, despite the 
geographical centrality of their place of birth, found themselves on the fringes of 
intellectual and artistic discourse. Marginalized due to their gender, with their 
professional and artistic aspirations constrained by prevailing social conventions of 
their period, these women had to demonstrate determination, creativity, and 
resilience to succeed in the artistic scene. 
Although their ethnicity was not as drastically limiting a factor as in other parts of 
Central and Eastern Europe, the relative stability of the bourgeois status quo was not 
always a blessing. I examine socio-economic, cultural, and political underpinnings 
that shaped the situation of Jewish women with artistic aspirations, focusing on four 
artists born between 1883 and 1908. 
 



  

 

 
 

 

 

 

 
 
 



  

 

 
 

 

 

 
 
 
 
 
 

 

 

 

 



  

 
 



  

 
 

 

 

 
 



  

 
 

 

 
 

 
 
 
 



  

 

 
 

 

 
 
 



  

 
 



  

 
 

 

 

 

 
 
 



  

 

 
 
When the Jewish community was officially founded in Buenos Aires in 1894, most 
members were of Western European origin. The first Jewish wedding on Argentine 
soil, in 1860, was between two French Jews, and the first minyan, two years later, 
included French, British, and Belgian Jews. Additionally, the first ordained rabbi in 
Argentina was a British businessman. Within a few decades, the demographic 
landscape shifted with the arrival of a substantial wave of Eastern European Jews 
fleeing the harsh conditions of the Pale of Settlement. 
Interactions between Eastern and Western European Jews during the early decades 
of Jewish immigration in Argentina are well-documented in literature, arts, and local 
lore. Eastern European Jews settled in the Once neighborhood, founding synagogues 
and yeshivot associated with various fereins, associations of Jews from specific 
Eastern European cities or regions (e.g., Galicia, Bialystok, Grodno). In contrast, 
Western European Jews resided in the Microcentro neighborhood, centered around 
the city's first synagogue on Libertad Street. 
This paper explores the dynamic interactions and cultural exchanges between these 
two macro-communities, focusing on literature and Jewish visual arts in Buenos Aires 
and its environs, shedding light on the complex processes of Jewish immigrant self-
identification and the creation of unique Jewish narratives in Argentina, exploring the 
cultural integration and coexistence of Eastern and Western European Jewish groups 
within a single urban landscape. 
 
 
 



  

 
 

 

 
 
 



  

 
 

 

 

 
 



  

 
 



  

 

 
 

 
 
 



  

 

 
 

 

 

 

 
 
 



  

 

 
 

 
 
 
 



  

 

 
 

 

 
 



  

 
 



  

 
 

 

 
 
 



  

 

 
 

 
 
 



  

 

 
 

 

 

 
 
 
 
 


